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generation of young people.
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1at professional theatre can’tbe all-
inchisive 1o bailds the confidence of new
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heirtnie potential
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brarély abile'toy speak through his tears of joy,
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Over the vears, Tve seen countless testi-
mentes from teachers; puplls and parents
saying much the same thing. My purpose in
telling the storyis fo sharesome sense of that

father'sewnwonderat the Teaverse Theatres - cuss, deve
by ahight

Class Act project and to invite you to think
ahout seeing i
of 30 and 31 january (il
each night from different schools).

Down to brass tacks: just what Is it | am

rambling on about? Certainly it 15 2 "you '3

have o be there” experience. Reducing that
tosomething alittle more prosaic, the Class
Act projectinvites teenagers towrite afive fo
ten-minute_one-act play about anything
they choose. From Sepiember to Novembuer,
playwrights drawn from a pool of sonwe
of Scotland’s leading writers run a series of
six creativity and writing Wui‘kﬁhu‘;s‘ al
participating schools, Yeading and ¢na

the students in the writing of short plays.

During the workshop process, a team of

actors and divectors from the Teaverse also

lead a development workshop at the school, |

s story being told - is not lost among

. The tale reaches 1ts 18th birthday at the -

retty tough-looking father, -

yourself on the evenings
vary{thereare different plays -
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giving the students the opportunity to dis-
' dévelop anl se€ their work performerd
_ dlled group of professionals It
sinth _is'p-;;a_ :tical interactjon between the

student and a'professional'group of artists
that the trisg { the project Hes. Tohave
their work | ken seriously, discussed
and contribited toisan immensely empow-
ering experience for the students involved.

ends with a public perfor-
- plays on the Traverse main
st Sront of an audience that includes
family, friends ind invited guests, Each
evening will typically comprise the work of
twoorthieeschoolsinahighly enteriaining

+ The proj

and moving évening at the Theatre At the

end of the produiction, each of the students
arepresented itha published anthology of
their work from “their” playwright in fromt
of o packed audience. | have yet to meet a
parent, teacher, voung writer or audiency

member who has had anvibing less than a
fantastic night out as the magic happens. The
vonstant reaction seems’to be tnconfined
jov coupled o disbelief at what theaire is
really like - with not a black tie in sighe.

- The themes range widely from very dark
teenage angst t0 how, in 4 teenage romance,
youwonld know you hadjust been dumped
via Xt messaging on the school bus,

1 used to ask myself why something so
demonistrably fabulous bad to be kept in a
Scotiish box, Happily, in 2004, the British
Council "got 1t" and asked the Traverse toset
it up in Moscow. It has since spread and
prospered in Rissiz. When the project first

icked off in Russia, the organisers were so
concerned about tensions betwéen the dif-
fereni groups that mediators were brought
i to keep the peace, As it turned out, they
were not needed and, after a slightly mis-
yrustful start, new friends were made,




Anna Genl
Moscow, told how, after a night out, the
teenagers were being transporied bk to
their accommodation and the different
groups were put in different vehicles. This
caused an oulcry among the “antagonists”
who didn't wantto e separated - this com-
maonality transcends regional and national
borders and serves not just as a foree for uni-
fication but as a great outler for teenagers to
express themselves. Their voice is not often
heard for a multitude of complex reasons,
which range lrom an unwillingness toopen,
up, 10 not being listened to or valued.
“Hopefully, the current problems bring
experienced by the British Council in
Maoscow, simply asaresult of being pawnsin
alarger political game, willendsoon,and the
project will continue to prosper over there.
Meanwhile, back in Scotland, the Barcapel
Foundation also got the point immediately,
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It fecently offe hres-year funding to
help sustatn the project and develop it fur
ther into Glasgow, Other discussions are tak- .
ing place with Fegard (6 its possible use with
vulnerable young adults and even as a tool
foor the rehabilitiation of young prisoners.

Trs i3 18th yearin Edinburgh, the projectis
a living testament to the commitment
shownnotonly by the Traverse team butalso
by the many professional writers, actorsand
directors who have contributed to the pro-
ject down the years,

So, if you really want to understand your
teenage son o1 daughter and the world they
are growing up in, o indeed if yousstill con-
sider yourself a teenager at heart, why not
come along and share the wonder?
® Stephen Cotton is chairman of the Tra-
verse Theatre. Tickets for the Class Act plays
are available from the box office at £5. Call
0131228 1404 or visit www.iraversecouk




